


found her back in the heartland where

she earned her music degree from the
University of Nebraska in 1916.

Two years later at the age of 23, she
published her first important work,
Forty Lessons in Piano Pedagogy,
which was followed by First Steps for
the Young Pianist with second through
sixth steps published through 1926. She
stayed in Nebraska working as professor
of piano at the University until 1938.
While teaching there, she earned her
BFA in 1928 and her BA in 1931. Dur-

ing the early Thirties, she returned
briefly to New York to complete work
for her masters degree at Columbia
University and to study composition
with Howard Brockway (1870-1951 )
and Rossetter G. Cole (1866-1952).

By this time, Kinscella was walking
three distinct paths-- teacher, composer
and writer. Although her own compo-
sitions filled the books she had devel-

oped for young piano students, it was
not until the mid-Thirties that her own

chamber music, choral works and piano
music were published and her serious
music reached a wider public. She had
also begun to make recordings for the
RCA Victor Company, including works
by Schubert, Debussy, Mozart,
Clementi, Corelli, Bach and Haydn.

Her contributions to music educa-

tion were acknowledged universally in
1931 when she was chosen as one of

three piano consultants to represent
America at the Anglo-American Music
Conference at Lausanne, Switzerland.

As a writer, Kinscella was a fine sto-

ryteller who possessed a penetrating in-
sight and a facility with words that made
her books fresh, enriching and exciting.
She challenged her young readers to ac-

company her on musical adventures and
to explore the unknown paths before
them with enthusiasm and daring. She

opened their senses to the world around
them and to worlds beyond them in
other lands.

Her 1930 book, Music and Ro-

mance, developed for junior high school
students, is a work of impeccable schol-

arship in which Kinscella makes history,
geography and literature spring to life
through music. For example, her treat-
ment of Mendelssohn's Hebrides Over-

ture covers four pages and is illustrated
with alluring photographs. Kinscella
immediately engages the imagination of
her readers, leaving the classroom be-
hind to sail the mysterious Scottish seas
with her.

In addition to her analysis of the

music, Kinscella dramatically describes
"Fingal's Cave" and the treacherous
waters that inspired the music and the
legend surrounding this remote island
(Staffa) in the Outer Hebrides. She
guides students to recordings of
Mendelssohn's overture and traditional

Scottish songs, tells them thrilling de-
tails about the geography of the cave,
the connection with bagpipes and then
suggests related reading by Samuel
Johnson, John Keats and Sir Walter
Scott. At the conclusion of the four

pages, she suggests that her readers de-
scribe in words what Mendelssohn's
music has told them about the cave.

Kinscella explored the music of ev-
ery race and nationality in her books and
reveled in this diversity. In an era when
prejudice coarsed deeply through our
society, Kinscella boldly recognized the
musical achievements of Indians

throughout the Americas and intro-
duced students to spirituals, work songs
and original music by Black composers.
She understood and demonstrated that

music is a universal language.
By 1941, Hazel Kinscella had moved

to Seattle where she earned her PhD

from the University of Washington and

began teaching there the following year.
She became a full professor of music in
1947. While at the University of Wash-
ington, she established and developed
the American Music Center within the

University Music Library.
Her colleague Professor Vilem Sokol

remembers her as a "wonderful person"
who never complained about anything
or said an unkind word. She loved teach-

ing music appreciation and reached out
to all the students in her classes. "She

took a great personal interest in them
and kept a notebook of anecdotes and
funny answers that appeared on exam
papers. We often chuckled about them,"
recalled Professor Sokol, who also re-
membered her as "an extremely patient
person who always kept her door open
to students who needed help."

She retired in 1958 with the status

of professor emeritus in 1958. When
she died at the age of 72 on July 14,
1960 after a short illness, her friends and
associates were stunned.

The news of her death was "a ter-

rible shock to all of us," said Professor
Sokol. "I can't remember a time when
Hazel was sick. She seemed to be the

healthiest person on our faculty. I won-
dered flit was the sudden let-down, per-
haps even a broken heart that she was
no longer able to communicate with

those that she loved so much--her stu-
dents."

Professor Sokol, a violist, played
t-Iindemith's Trauermusik at a memo-

rial service held for her. Tragically, Ha-
zel Kinscella left no survivors, but she

enriched and enlightened the lives of an
extended family of musicians, students

and music lovers for three generations.
She developed the Kinscella Plan for
piano instruction, wrote dozens of com-
positions, made recordings, lectured
throughout the country, wrote more
than 100 articles, five books, one series
of six books and educated a nation

through her pioneering work and vision
as a teacher.

Hazel Kinscella was buried in Lin-

coln, Nebraska. Collections of her

manuscripts, papers, articles and books
are housed at the University of Wash-
ington Music Library in Seattle, the
University of Nebraska's Love Library
and the Music Library, both at Lincoln.
The Nebraska State Historical Society,
also in Lincoln, has her personal papers
and publications.
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Debussy: Golliwogg's Cake-Walk, The
Little Shepherd
Spanish Folk Air - Lightly Row
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Eugene Goossens: The Hurdy-GurdyMan
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Corelli: Pastorale from Christmas
Concerto No. 8
Loeillet: Allegro, Gavotte and Aria from
Sonata No. 7
Bach: Vivace, Adagio and Presto from Trio
haG
Haydn: Rondo in C
Schubert: Scherzo from The Trout Quintet
Mozart: Violin Sonata in A with ?Schmidt,
violin
Compositions
G. Schirmer, New York published a number
of Kinscella's compositions during the 1930s,
including Folk Tune Trios, In Chinatown,
Hurdy-Gurney Serenade, Folk Air Suite
for Trio, Indian Sketches (string quartet),
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Maud Powell EIinor Remick Warren
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was not only America's great master of
the violin, but a woman of lofty purpose
and noble achievement, whose life and
art brought to countless thousands in-
spiration for the good and the beauti-
ful."

Karen A. Shaffer is Maud Powell's bio-

grapher and president of The Maud
Powell Foundation.

Resources available from The Maud Powell
Foundation:

Karen A. Shaffer and Neva Garner
Greenwood, Maud PoweU, Pioneer American
Violinist, (Ames: Iowa State University Press,
1988). Definitive biography. 520 pp., 120
illus., append., index, hardcover.

K.A. Shaffer, Maud Powell, Legendary
American Violinist, (Arlington, VA: The
Maud Powell Foundation, 1994). Children's
book, ages 8-12. 20 pp., 14 photos,
softcover.

Maud Powell Recordings on Compact Disk
(Victor Red Seal 1904-1917), 1989 release:

The Art of Maud Powell, Vol. 1 (one disk)
MPF-1. Works by Bach, Beriot, Bruch,
Sarasate, Vieuxtemps, Massenet, Elgar,
Foster, Gluck, Emmett, Drdla, Grainger, etc.

The Art ofMaud Powell, Vol. 2 (one cassette)
MPF-2. Works by Bach, Vieuxtemps,
Wieniawski, Schubert, Zarzycki, Schumann,
Cadman, Martini, Mozart, Ogarew, etc.

The Art of Maud Powell, Vol. 3 (one disk)
MPF-3. Works by Mendelssohn, Dvorak,
Handel, Leclair, Sibelius, Wieniawski, Saint-
Saens, Hubay, Massenet & others. May be
ordered from Biddulph Violins, 34 St.
George St., Hanover Square, London WIR
9FA, England.

Biddulph Recordings: Maud Powell (one
disk), new release, 1994. Works by Sarasate,
Vieuxtemps, Wieniawski, Foster, Emmett,
Coleridge-Taylor, and others.

The Maud Powell Archive in Arlington,
Virginia, opening in 1995, contains
photographs, artifacts and memorabilia,
copies of reviews and programs, and copies
of Powell's scrapbooks, transcriptions, articles
and program notes. For more information,
call the MP Foundation at 703/532-2055.
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tribution to choral literature."

During the 1970s a survey of major
American orchestras revealed that War-

ren was one of the most performed
women orchestral composers of the de-
cade. Commissions continued to come

her way and she produced more major
works including her Symphony in One
Movement in 1970 and a setting of Carl
Sandburg's Good Morning, America!
for chorus, narrator and orchestra.

Despite her advancing years, Warren
remained remarkably youthful in both
appearance and attitude. In 1980, she
and her husband spent months going
over more than 60 of her published
songs to choose 12 for a new collection
from Carl Fischer, Selected Songs by
Elinor Remick Warren. Unfortunately,

it would be the last project the couple
shared. After years of ill health, Wayne
Griffin died from cancer shortly before

the collection appeared in 1981.
Warren was devastated, but slowly

resumed both composition and playing
to sustain her in the a_ermath of her loss.

She appeared occasionally in programs
of her songs. In the mid-80s, Lance
Bowling of Cambria Records in Califor-
nia approached Warren about recording
her music. He convinced her to appear
as the accompanist in a compact disc
devoted entirely to her songs, marking
the beginning of a comprehensive CD
survey of her music. She was 86 years
old.

Unlike many of her contemporaries
in the United States and Europe, she

never compromised her musical ideals
to experimentation and trends. Warren
possessed a passionate romantic soul and
was deeply moved by nature, beauty and
the sublime. Her music reflects her in-

ner being and seems at times to come
from a s&luded, distant place.

During her long career, Warren never
dwelled on the fact that she was a woman

working in a male-dominated field. As
she explained, "I always try to write
music as I feel it."

"I don't think compositions,
whether they're large or small, have a
gender, as far as the music goes, and I
think it makes no difference to state "this

is a woman composer,' "this is a man
composer,'" Warren commented in a
1987 interview.

"I've had many people say to me
"You play like a man,' or "Your music
sounds as if it were written by a man.' I
think they associate any kind of music
that is rather strong or powerful with
manliness."

When the interviewer observed, "Be-
cause the work is so big and we just don't

expect that of a woman," Warren shot
back, "I don't know why. Women have
thoughts too!"

Six months before her death in April

1991, Elinor Remick Warren was inter-
viewed on video by her friend, soprano
Marilyn Home. The 90-year-old com-
poser appeared confident, relaxed and
cheerful as she spoke with enthusiasm
and humility about her family, teachers,
career and the influences that helped

shape her life. But in one particularly
poignant moment, she was deeply
moved when Miss Horne shared with
viewers Warren's beautiful tribute to her

beloved mother who recognized and

nurtured her only child's great gifts.
"This is a very special book," Miss

Horne explains as she tenderly leafs
through a large leatherbound book,
"and I must say that it brings tears to
my eyes because this is a collection of
Elinor's [published] songs and it is in-
scribed "To Mama, remembering all the

hours spent by a little girl's side at the
piano so long ago, which was the be-
ginning of the making of these pieces,
from her loving Elinor.'"

Resources on Elinor Remick Warren

Discography

The Legend of King Arthur
(Cambria CD-1043) 1991
Thomas Hampson, baritone
Lawrence Vincent, tenor
Polish Radio and Television Orchestra and
Chorus of Cracow, Szymon Kawalla,
conductor

Good Morning, America!
Suite for Orchestra; The Crystal Lake;
Symphony in One Movement; Along the
Western Shore

(Cambria CD-1042) 1989
Efrem Zimbalist, Jr., narrator
Polish Radio and Television Orchestra and
Chorus of Cracow, Szymon Kawalla,
conductor
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Elin or Bemiek Warren
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Art Songs by Elinor Remick Warren
(Cambria CD-1028)

Marie Gibson, soprano
Catherine Smith, flute

Elinor Remick Warren, piano

Requiem

(Cambria CD-1061) to be released, 1995

Marina Sandel, mezzo-soprano
Ryszard Ciesla, baritone
Polish Radio and Television Orchestra and

Chorus of Cracow, Szymon Kawalla,
conductor

Anne Perillo Sings Songs by Elinor Remick
Warren and other American Composers

(Plymouth 91881) 1988
Florence Baldacci, piano

For Collectors:
Elinor Remick Warren -- Frolic of the Elves

Warren, piano
(w/Dedication (Schumann-Liszt)

(Okeh 40147) 1924 (78 rpm)
Warren recorded 4 additional 78s for Okeh

-- Nos. 4873, 40070, 40159, 73143

Books

Singing Earth

The Harp Weaver, The Sleeping Beauty,
Abram in Egypt (Cambria CD-1095) to be

released, 1995

Thomas Hampson, baritone
Polish Radio and Television Orchestra and

Chorus of Cracow, Bruce Ferden, conductor

Virginia Bortin, Elinor Remick Warren, Her

Life and Her Music, (Metuchen, NJ &
London: The Scarecrow Press, 1987)

Virginia Bortin, Elinor Remick Warren, A

Bio-Bibliography, (Westport, CT & London:

Greenwood Press, 1993).

Compositions in print

More than 200 of Warren's compositions

have been published. Her primary publishers
are Carl Fischer, New York and G• Schirmer,
New York

Radio Documentary

An American Composer: The Legacy of
Elinor Remick Warren

Written by Virginia Bortin, Narrated by/ill

Pasternak, Produced by Lance Bowling,
Cambria Records

Performances

The Legend of King Arthur will be performed

25 August 1995, at 8:00 p.m. at Gloucester

Cathedral, Gloucester, England. Bourne-
mouth Symphony Orchestra and Festival

Chorus, Richard Hickox, conductor, Nathan

Berg, bass-baritone, Ivan Sharpe, tenor• For

information, call the Booking Office, Three
Choirs Festival, 011 44 1452 503090.

Florence B. Price
continued from page 15

Scores

For a partial listing of the available scores of

Price's music, see Music by Black Women

Composers. A Bibliography of Available Scores

by Helen Walker-Hill (Center for Black Music

Research Monograph No. 5).

Suite No. 1 for Organ. Calvert lohnson, ed.

ClarNan Editions, 1993.

Fantasy Negre for Piano in Black Women

Composers: A Century of Piano Music, 1893-
1990. Helen Walker-Hill, ed. (Hildegard

Publishing, 1992).

Five Folksongs in Counterpoint for String

Quartet (score and parts), the Piano Sonata
in E Minor (soon to be published), and

several art songs and arrangements of

spirituals are available in new editions by

contacting Rae Linda Brown.

Discography

Black Diamonds: Althea Waites Plays Piano

Music by African-American Composers

(Includes Piano Sonata in E Minor, Dances

in the Canebrakes, Cotton Dance, and The Old

Boatman). Cambria Records CD_1097,
1993.

Watch and Pray: Spirituals and Art Songs by

African-American Women Composers (art

songs "My Dream," "Songs to a Dark

Virgin," "Night," and the spiritual "My soul's
been anchored in the Lord"). Koch

International 3-7247-2H1, 1994. "Songs to

the Dark Virgin" and "Night" were

previously recorded by Hilda Harris on The

Art Songs of Black Composers, LP recorded
by the University of Michigan.
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