



































Julianne and her daughter Angela in 1964.

largely a study in pianissimo and allowed
Miss McLean to show how absolute her
control is at a high velocity and a low
dynamic. The Mephisto Waltz is, of
course, a lexicon of brilliant pianistic de-
vices and it was her sizzling performance
of the piece that brought the audience
to its feet. In this late Romantic music,
she is an altogether sensational pianist.”

Her ostensible “career” as a pro-
grammer/analyst spanned almost 20
years — from the time when I entered
the third grade until my sophomore year
of college — yet the primacy of her ca-
reer as a concert pianist never dimmed.
Throughout these years, her music —
along with the rave reviews — never
stopped. In fact, they always continued,
progressed and endured as THE vital
element of her life and, consequently, of
mine.

From her every move on stage, crit-
ics readily perceived that her art was her
life: “The picture of grace and elegance,
visiting artist Julianne McLean walked
onto the stage of the Pan American Uni-
versity Fine Arts Auditorium...and with
a commanding presence sat down and
assumed control of the piano. Perform-
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ing a compendium of masterworks that
represent the very finest of Romantic
piano literature....” (Texas, 1980s)
Her versatility lifted audiences right
out of their seats: “Miss McLean seems to
have a special feeling for Chopin. She is
strong enough and she has the agile tech-
nique he requires. More than that, she is
sensitive to the nuances that set this music
apart. And how she can pedal. Her foot
work was like an artist’s brush, produc-
ing tonal shading essential to Chopin.”
Today, as throughout Julianne’s life,
the music of the figure who had im-
pressed her so memorably as a child con-
tinues to occupy a special place in her
heart as well as in her repertoire: “...the
Rachmaninoff Variations on a theme of
Corelli...show the incisive tightening of
the composer’s harmonic idiom, and the
etched clarity of his final essays in com-
position. Here the pianist relished the
opportunity to highlight the autumnal
colors of this work so well-fitted for the
instrument. The maturity, scintillating
brilliance, and color of the artist were
nowhere better demonstrated than in
her first encore, the Liebeslied by the
Austrian violinist Fritz Kreisler, and ar-

ranged for the piano in transcription by
Rachmaninoft.”

In 1975, when I entered high school,
my mother resigned from her position
at the Pentagon and returned to her
home in Wichita, continuing however
to work as a computer analyst until the
carly 1980s. She then turned to teach-
ing piano full-time once again. But her
concert life continued as always.

Julianne most recently performed a
benefit recital for the Ben F. McLean
Elementary School in Wichita, the
school I attended that is named in
honour of her grandfather. The institu-
tion is now designated a “magnet”
school for the sciences and technology.
Farther downtown from the site of the
concert at the Center for the Arts and
across the river on the main avenue,
McLean Boulevard, stands a carved, il-
luminated fountain with the inscription:
“In memory of Benjamin F. McLean,
whose life and labors contributed greatly
to developing Wichita.” Among those
attending the poignant concert on Sep-
tember 10 were Julianne’s mother, only
two years shy of her centennial birth-
day, and I, Julianne’s daughter — the
most privileged of all the guests. Most
notable among her program selections
was the monumental Handel Variations
and Fugue, composed for Clara
Schumann by Johannes Brahms, re-
minding me of the distinguished artis-
tic lineage that she carries forward.

My mother’s primary wish at this
stage of her life is that all children, ev-
erywhere and at all times, could have the
opportunity to study music. She believes
that music study can provide each hu-
man being with a life-long creative out-
let and with “the imperative necessity to
express oneself.” She knows that the
sound mental and physical discipline in-
volved in music study will serve each in-
dividual well throughout their lives, re-
gardless of what other paths they may
choose to follow.

I know the validity of her vision, for
I have lived it from the beginning.
Thanks to my first piano teacher and first
musician role-model — my mother —
the music in my life will never stop.

Angela Addario-McLean, a mathema-
tician/physicist and pianist/composer,
is studying the metaphysical connection
between music, science and medicine.
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members, all professional musicians. The
Society supported an all-women’s or-
chestra and a chorus, presenting four
large concerts each season (usually in
Carnegie Hall) as well as monthly musi-
cales. As she attended business meetings,
wrote reports, organized concerts and
oversaw the activities of the Society,
Amy’s writing increasingly focused on
the position of women in music as teach-
ers, performers, and composers. Her ar-
ticles in The Etude, Music and Musical
Counrier reflect her strong feminist sym-
pathies.

Amy’s health began failing in 1916
and in 1919 she moved back home to
Cambridge to live with her brother
Norman and sister Rose. She died at age
84 on February 28, 1928, in Watertown,
Massachusetts, in the same nursing
home in which her sister Zina had died
in 1923.

Music remained the wellspring of
Amy’s life and her music reached frui-
tion through her grit and humor that
sprang from her Yankee sense of duty.
In one of her letters, she recalls to her
sister this little rhyme that jingles her
morning walk around a hill:

Curved is the line of beanty,
Straight is the line of duty;
Follow the last and thou shalt see
The other ever following thee.

It is her devotion to beauty that both
guides Amy and defines her difference.
Hearing the passionate call of beauty, she
was stirred to a life of achievement in
music. It made the difference between
her and a young Count she describes in
aletter as “a perfect materialist, untroubled
by the souffle vers le beau (the drift to-
ward beauty) which torments so many.”

Amy Fay, with her keen intelligence,
executive ability, acute powers of obser-
vation, balanced perspective, genuine
character, and devotion to music made
notable contributions to the musical life
of generations of Americans. As a per-
former, writer, lecturer, teacher and
clubwoman, this extraordinary woman
won a significant place in music history
for boldly advancing the place of women
in music and the place of music in Ameri-
can society.

Robert Dumm was Dean of the Bos-
ton Conservatory, Professor of Piano at

The Catholic University, and founding
member of the American Liszt Society.
He has spent his life teaching piano and
teachers, through national workshops
and columns on technique and expres-
sion for Piano Today and Sheet Music
Magazine, with lessons and features for
Clavier. His first book, Pumping Ivory
(New York: EKAY Music, Inc., 1989)
has had three printings, and his forth-
coming Composers’ Clues to Musical Ex-
pression will be published by the same
firm.

Karen A. Shaffer is Maud Powell’s bi-
ographer and president of The Maud
Powell Foundation in Arlington, VA.
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Special for the holidays...

Two pioneering books

Maud Powell, Pioneer American Violinist by Karen A. Shaffer and Neva
Garner Greenwood. The dynamic life of America’s first violin virtuoso, molder of
American musical taste, crusader for sexual equality in music, humanist, and consummate
performer leaps from the pages of this important biographic work. Powell’s life and
achievements laid the foundation for the classical music tradition in America and her
legacy still influences the musical world and women in music today. “As @ document to
the art of violin playing, it is first-rate.” Joseph Gingold, the late violinist and teacher, 520
pp. plus index, 6 x 9, illus. w/122 photographs, hardcover/jacket; published by Iowa
State Univ. Press and The Maud Powell Foundation.

Special Rate: $23 incl. postage

“Maud Powell bequeathed a legacy to me:
the very truth she had lived and died for and her commitment

to her violin, to her music, and to humanity.”

—Yehudi Menuhin, from the Preface

Maud Powell, Legendary American Violinist by Karen A. Shaffer is <...a
wonderful children’s book...an inspiration to all children to follow their dveams...a delightful
and inspiring portrait of Maud Powell, a great woman whose courage, artistry and actions
helped shape the conrse of American bistory.” Theresa Hutchinson, Children’s Museum of
Indianapolis. The first in the Women in Music series of biographies for children. Here is
the exciting and inspiring story of a courageous girl who became the first great
American violinist of international standing who premiered violin concertos of
Tchaikovsky, Dvorak and Sibelius in America and was the first solo instrumentalist to
record for the Victor Red Seal label. 20 pp. illus. w/rare photos, 8 x 10 softcover,

ages 8-12.

Special Rate $5.00 incl. postage
—~ORDER NOW —

Please send me:
copylies) Maud Powell, Pioneer American Violinist at $23 per copy
copylies) Maud Powell, Legendary American Violinist at $5 per copy
Name

Address

Please make your check payable fo The Maud Powell Foundation and mail to:
The Maud Powell Foundation, 4942 N. Old Dominion Drive, Arlington, VA 22207
For information call {703} 5367826
Proceeds advance the work of The Maud Powell Foundation, a non-profit educational organi.
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